Introduction
Sartorial fashion and apparel have a significant presence in Virginia Woolf's major novels. As Georg Simmel (1971:296) claims, " [f] ashion is the imitation of a given example and satisfies the demand for social adaptation." He also remarks that it also satisfies one's "desire for individual differentiation and change" (Simmel 1971:296) . Furthermore, Charles Baudelaire (2004:220) had already stated before that fashion is a "symptom of the taste for the ideal which floats on the surface of all the crude, terrestrial and loathsome bric-a-brac that the natural life accumulates in the human brain: as a sublime deformation of Nature, or rather a permanent and repeated attempt at her reformation." We can conclude from both authors that fashion has a great impact on the individual and it also represents the spirit of society in that period. However, what is sartorial fashion without its portrayal of a traditionally gendered society and, therefore, without the implied meaning of clothes?
As a starting point, this work seeks to analyse the role of fashion and clothing within the social context in Mrs Dalloway (Woolf 2004 ) from the perspective of gender in a society in which male and female roles are clearly different. This novel was for Woolf a turning point in 10 her career as a writer since the specific setting of time and space provides the reader with a more realistic panorama of the events, and this reality is the key to representing the status of women in society. Moreover, different sartorial elements and descriptions about the characters' attires abound in the text. Mrs Dalloway clearly depicts a connection between clothing and socioeconomic conditions; in addition, sartorial elements provide the characters with textual presence. Clarissa, Elizabeth, Doris, Septimus and the rest of the characters in general will embody different personalities in the social panorama of London; a panorama in which women are also hierarchized. Furthermore, the dichotomy of the private/public -female/malespheres also plays a crucial role in relation to sartorial fashion and society. This topic will be of great importance in Mrs Dalloway, since Woolf explores the characters' role in the social hierarchy and their response to patriarchal conventions. For instance, in his work London. After a Fashion (2007) -in which he analyses London's fashion world and trends since the end of the nineteenth century -Alistair O'Neill claims that dress allowed women to break the severe definitions of identity that were restricted by social status. He also argues that the "transformative quality of dress" allowed women to move across social boundaries (O'Neill 2007:60) . Following these ideas, I will analyse the questions mentioned above in Woolf's Mrs Dalloway.
Virginia Woolf's realism and her tunnelling process
Firstly, I would like to make some remarks about the realistic portrayal of the characters and Woolf's London. Realism provides the novel with a truthful representation of the upper society of the times and its gendering mechanisms. For this reason, Mrs Dalloway can be included in the realist tradition since there is a similarity in the setting and the actual streets of London. The reader follows the itinerary of Clarissa Dalloway and the other characters through the city and also the experiences which occur in the private space of the Dalloways' house. In addition, there is also a real time setting. The narrator specifies that all these events occur during a single day "in the middle of June" (Woolf 2004:2) . The year also appears later in the novel when Peter Walsh reflects on his return to London from India: "Those five years -1918 to 1923" (Woolf 2004:62) . Several authors speak about the style of Mrs Dalloway and how it affects the novel. For instance, Susan Dick (2000:52) makes an important remark about the setting: "The verisimilitude of the setting adds solidity to the characters, who are very much part of it." Furthermore, she claims that the "references to Gold Cup Day at Ascot and to the results of the cricket matches enable the readers to discover that the actual date of these fictional 11 events is 20 June," and also comments that naming the specific year makes the fictional fact become real (Dick 2000:52 Septimus Smith? -is that a good name? -& to be more close to the fact than Jacob" (Woolf 1978:207-8 (Woolf 1978:248) . She also remembers Arnold Bennett's words, underscoring the fact that she cannot create "characters that survive", and wonders whether she has "the power of conveying the true reality" in her novels or not (Woolf 1978:248) . It is also interesting to see how later in that year Woolf finally seems to find a technique to use in the novel: "I should say a good deal about The Hours, & my discovery; how I dig out beautiful caves behind my characters. … The idea is that the caves shall connect, & each comes to daylight at the present moment" (Woolf 1978:263) gives the information gradually. The division into hours of the events which happen during the day will make it easier to apply this method. Although the settings of space and time are realistic, the reader must be attentive not to lose track of them and follow the characters throughout the city and the passing of the hours.
The novel presents the life of Clarissa Dalloway, an upper-class woman and wife of a member of the Parliament, from morning to night when she hosts a party. The narrator also exposes the lives of other characters during that day, mainly Peter Walsh and Septimus Warren 12 Smith, whose experiences interconnect with those of Clarissa. David Dowling (1991:40) discusses the different characters in the novel and claims that Woolf did not want to speak about great men and great events of her time in the novel, but "she would focus on ordinary people during ordinary days." In connection to all these remarks about the characters, one of the main purposes in Mrs Dalloway is the creation of a realistic panorama of London's society and its people. This is achieved through the style and the realistic setting of the novel, which allow the reader to follow the characters closely and enter their minds. Sartorial fashion and the description of clothes are key elements in the depiction of their identities within a social hierarchy and a social order which changed after the Great War. Furthermore, differences in social and economic class are marked by the different characters' clothes.
The construction of gender roles and class stereotypes through sartorial fashion
French fashion has always been a long-lived cultural factor in England since the eighteenth century and has also been an important element which marks class and defines female gender. Oscar Wilde (2004:237) points out in his essay "The Suitability of Dress" the great impact that the French Revolution had on the restoration of dress. He also highlights the connection between fashion and women and the symbolism of their dress within the social sphere. Wilde (2004:238) already perceived in the late nineteenth century the changing role of women in the patriarchal society and mentioned their incipient active participation in the community: "Her aims are to reform the laws, to emancipate her sex and revolutionize society; and with admirable and fluent eloquence she demands the rights due to woman, and denounces the wrongs done by man." Hence, French fashion is noticed by different characters throughout Woolf's novel and it also helps the reader frame their socioeconomic background. For instance, Rezia -Septimus's wife -criticises women's ill-dressing and over-dressing, and praises "wholly, with enthusiastic and professional understanding, a French lady descending from her carriage, in chinchilla, robes, pearls" (Woolf 2004:77) . These appreciations about French fashion position the couple in an upper-middle class. Rezia's comments resemble Clarissa's later on in the novel, when the party hostess mentions Nancy Blow's outfit: "dressed at enormous expense by the greatest artists in Paris" (Woolf 2004:157) . Taking into consideration Wilde's connection between the symbolism of fashion and the emerging power of women in society, Doris Kilman's attire shows that she does not possess the economic conditions needed to change the patriarchal social system. In connection to this, I will later analyse the social panorama depicted by Woolf in Mrs Dalloway which links affluent women to power.
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As Flügel (1930:15) remarks in The Psychology of Clothes, people react to "not the bodies, but the clothes of those about us. It is from their clothes that we form a first impression."
For this reason, the first question to discuss in the novel is: what do the clothes say about Clarissa Dalloway? References to fashion and clothing appear from the beginning. Clarissa is walking along Bond Street looking at the shop windows and stopping at a glove shop: "gloves and shoes; she had a passion for gloves" (Woolf 2004:8) . Moreover, the narrator also describes her pondering the length and colour a few pages later: "should they be to the elbow or above it, lemon or pale grey?" (Woolf 2004:14) . The type of gloves which Clarissa wishes to buy resembles those described by different fashion historians. Joan Nunn (1990:204) remarks that gloves were an essential item for ladies throughout the nineteen-tens and twenties: "Evening gloves in black or white kid or silk were very long … leather, suede, kid or doeskin gloves were in neutral colours -white, beige, fawn, etc. -or black." Deborah Torrens (1974:48) , another fashion historian, remarks an innovation made in gloves in the chapter dedicated to the spring collection of 1923. This is the year in which the events of Mrs. Dalloway take place and Clarissa expresses her annoyance at the new trends in gloves: "before the War, you could buy almost perfect gloves" (Woolf 2004:8 ). Woolf's decision to describe a scene in which the protagonist speaks about shopping for gloves seems to be only a matter of taste and no big symbolism is implied here; nonetheless, the gloves Clarissa speaks about are unmistakably women's. Another essential sartorial item in the novel is Clarissa's green dress made by Sally Seton. Dresses point out her belonging to the upper-middle class since "[s]he had worn them at Hatfield; at Buckingham Palace" (Woolf 2004:33) ; but most importantly, the "silver-green mermaid's dress" (Woolf 2004:154) provides her with the genius for gathering people together (Woolf 2004:67) . There is a significant connection between the dress and Clarissa's "art as a hostess and society matron" (Ronchetti 2004:51) and this links to the idea that Clarissa celebrates life and distances herself from death by living for others and bringing people together (Ronchetti 2004:54 ). Clarissa's enjoyment of public space and social life is made clear from the beginning of the novel:
In people's eyes, in the swing, tramp, and trudge; in the bellow and the uproar; the carriages, motor cars, omnibuses, cans, sandwich men shuffling and swinging; brass bands; barrel organs; in the triumph and the jingle and the strange high singing of some aeroplane overhead was what she loved; life; London; this moment of June. (Woolf 2004:2) In connection to this, the duality of public and private realms comes to the fore.
Interesting to consider are David Dowling's remarks about a connection between these and the botanical imagery in the novel. He claims that "[f]lowers stand for the private life of emotion, such as the moment Clarissa experiences in the florist's shop; trees stand for the subconscious and its image in social institutions" (Dowling 1991:63) . Flowers act as the opposite of trees since the latest represent nature in the public space, which is parks: "June had drawn out every leaf on the trees" (Woolf 2004:4) . However, what is Clarissa's role in relation to that public space? Flowers and gloves, clothes and parties, private and public domains; all these are of great concern for our protagonist and for the novel as a whole. The traditional dichotomy of private/female and public/male worlds evolves. Parties work as the connection between the privacy of the house and the outside world traditionally assigned to men. Over the centuries, women have opened their doors to the exterior through parties; what are they if not part of a woman's public/social self? Parties portray Clarissa's power to avow her identity in the house and within her social circle as Clarissa Dalloway. Besides, what she will wear at the party will also be of crucial import: your clothes define your social self. However, a question arises from these lines: is she really free or do parties actually blur the vision of women in a real public sphere where they have been denied the entrance? Evidence confirming the oppressive and patriarchal environment in which Clarissa lives is provided in the novel:
In all this there was a great deal of Dalloway, of course; a great deal of the public-spirited, British Empire, tariff-reform, governing-class spirit, which had grown on her, as it tends to do. With twice his wits, she had to see things through his eyes -one of the tragedies of married life. With a mind of her own, she must always be quoting Richard -as if one couldn't know to a tittle what Richard thought by reading the Morning Post of that morning! These parties, for example, were all for him, or her idea of him. (Woolf 2004:67) Clarissa's world of privilege is sustained by a "highly organized patriarchal social system" (Ronchetti 2004:51) . This also affects the other female characters who belong to her social class: Lady Bradshaw, Sally Seton, Miss Parry and Lady Bruton. Since they are women, they have to confront some limitations due to "their rigidly defined roles as wives, mothers and daughters of their class" (Ronchetti 2004:51) . David Dowling presents in his book an interesting viewpoint about the patriarchal system in the novel with the different chimes of Big Ben's and St. Margaret's Church's bells striking the hours: "Big Ben conveys masculinity: the clock tower stands above the male-dominated Houses of Parliament. … Big Ben's remorseless order is softened not only by its dissolution but by the more feminine bells of St. Margaret's that follow 15 it" (Dowling 1991:58) . Nevertheless, Big Ben's chime, which used to be "solemn and hushed" before the war, marks the end of the old order (Dowling 1991:59 ). Clarissa's daughter, on the other hand, as we learn at the beginning of the novel, "her Elizabeth, cared not a straw for either" gloves or shoes (Woolf 2004:8) ; and much later on "[s]he did not like parties", but her mother had asked her to go (Woolf 2004:116) . These examples illustrate a break with the past in the new generations. The narrator hints that Elizabeth is an example of a new conception of female identity since her views differ from her mother's. Woolf portrays in the novel a changing patriarchal society which is gradually opening to women; therefore, new social models are required for the female sex. It is Elizabeth's generation which embodies this change: "There were books. There were meetings. There were other points of view. … Law, medicine, politics, all professions are open to women of your generation, said Miss Kilman" (Woolf 2004:115) .
Breaking the feminine standards: Clarissa Dalloway vs. Doris Kilman
Mrs Dalloway does not only present a society of privileges and parties; Doris Kilman incarnates a character who strongly contrasts Clarissa's world and also has a lot to say: she is the woman who kills the man socially and textually. The narrator clearly positions Doris on a lower social rung. For instance, Clarissa says at the beginning of the novel: "how poor she was" (Woolf 2004:9) . Near the end, the narrator speaks about the relationship between Clarissa, her daughter and Doris, and claims that: "Elizabeth had never thought about the poor" (Woolf 2004:115) . Even Miss Kilman herself admits she is unhappy because of her economic status: "And she had never been happy, what with being so clumsy and so poor" (Woolf 2004:109) .
Firstly, it is interesting to analyse the sociocultural and socioeconomic differences between the two characters through the clothes they wear since sartorial fashion is once again the instrument the narrator uses to portray a character's situation within the social sphere: "Yes, Miss Kilman stood on the landing, and wore a mackintosh; but had her reasons. First, it was cheap; second, she was over forty; and did not, after all, dress to please. She was poor, moreover; degradingly poor" (Woolf 2004:108) . Doris becomes textually linked to her mackintosh since references to it are repeated throughout the novel and the examples in the novel are multiple: "Miss Kilman in her mackintosh" (Woolf 2004:108) , "Miss Kilman, in a mackintosh" (Woolf 2004:111) , "Why creeds and prayers and mackintoshes?" (Woolf 2004:112) .
Apart from that, it is also remarkable to notice the antagonism between Clarissa and Doris. This hatred -which is in fact jealousy -shows two oppressed women in a patriarchal system unconsciously envying what they lack. Doris has killed the man in her life and, unlike
Clarissa, she appears in the novel without a husband. Her man does not have presence in the 16 text, he does not exist: her very name, Kilman, conveys the fact that she has socially and textually killed him. Unmarried and independent she is; however, what is the price Doris has to pay? Her attempts to become a successful and independent woman get ruined because of her views about Germans when the war begins: "They turned her out because she would not pretend that the Germans were all villains" (Woolf 2004:109) . Then her frustration deepens when her only option is working as a tutor due to her financial situation; "Otherwise she would not be taking jobs from people like the Dalloways; from rich people, who liked to be kind" (Woolf 2004:108) . The social world ruled by traditional patriarchy does not allow women to become totally public; once more, the doors are not fully open yet, and women fight one another instead of turning against oppressive men. Doris Kilman envies Clarissa since the latter's protection by the patriarchy provides her with power, or at least recognition, within the social sphere. "But why wish to resemble her? Why? She despised Mrs. Dalloway from the bottom of her heart" (Woolf 2004:113) . The narrator presents here a confused Doris Kilman unconsciously struggling against the traditional rules imposed on her sex which highlight the competition among women within a men's world. In the end, Doris's only option to feel relieved seems to be the paternal protection provided by the masculine figure of God who speaks through her priest:
And for a woman, of course, that meant never meeting the opposite sex. Never would she come first with any one. … But one must fight; vanquish; have faith in God. Mr. Whittaker had said she was there for a purpose. But no one knew the agony! He said, pointing to the crucifix, that God knew. But why should she have to suffer when other women, like Clarissa Dalloway, escaped? Knowledge comes through suffering, said Mr. Whittaker. (Woolf 2004:114) On the other hand, it is also interesting to observe that, although Doris's independence from patriarchy cannot be totally accomplished and has its consequences, there is a part of Clarissa that envies her exclusion from the normative social system. This idea is implied from the beginning of the novel: "For it was not her one hated but the idea of her, which undoubtedly had gathered in to itself a great deal that was not Miss Kilman; had become one of those spectres with which one battles in the night" (Woolf 2004:9) . Both women pity and blame each other because one has what the other one lacks, and they both share Elizabeth. Woolf represents these differences through their clothes, and the war of envy and jealousy materialises in their speech.
Clarissa remarks on Doris's low economic status when she criticises her coat: "so insensitive was she, dressed in a green mackintosh coat. Year in year out she wore that coat" (Woolf 17 2004:9). However, the green mackintosh coat works for Doris Kilman as the substitute of the evening cloaks, chinchillas and shawls which other women wear in the novel (Koppen 2011:31) . It is a mark of the humiliation of her gender, her class, her age and her economic status; she is "unable to afford the protection of fashion's 'levelling cloak'" and clothing becomes for her the expression of her weakness (Koppen 2011:31) . Moreover, Doris positions Clarissa as triumphant in appearance compared to her because of her higher socioeconomic standing: "She [Doris] could not help being ugly; she could not afford to buy pretty clothes.
Clarissa Dalloway had laughed" (Woolf 2004:113) . Miss Kilman admits it, "no clothes suited her" (Woolf 2004:114) . On the other hand, sartorial elements also serve to construct a disrupting discourse out of societal conventions. Doris is completely aware of her superiority in terms of having taken a big step forward in breaking away from patriarchal traditions: "She had her degree. She was a woman who had made her way in the world. Her knowledge of modern history was more than respectable" (Woolf 2004:116) .
Conclusion: reshaping gender
By way of conclusion, I would like to emphasise that the novel also offers another pair of alter egos with regard to the construction of femininities and masculinities. While Clarissa Dalloway recovers her health and celebrates life, Septimus Warren Smith embodies the alienation from social activities and the impossibility of resisting a mental breakdown. Woolf's tunnelling process unfolds Septimus's memories before the war. These recollections, added to the narrator's descriptions of him, present an early Septimus desirous of succeeding in life: [He] had left home … because he could see no future for a poet in Stroud; and so, … had gone to London leaving an absurd note behind him, such as great men have written, and the world has read later when the story of their struggles has become famous. (Woolf 2004:74) Ann Ronchetti (2004:57) mentions that "[t]he narrator presents Septimus as one of any number of young, unsophisticated idealists from the provinces cherishing the age-old dream of moving to a big city and becoming a great poet or writer." However, we see that his later experiences have changed this view. The shell-shock suffered after the war by many men is the cause of Septimus's mental illness. In addition to the loss of his friend Evans, the dramatic experience of the European conflict has suppressed his ability to feel any kind of emotion (De Gay 2006:85) . Therefore, the war is the consequence of a patriarchal society and the final expression of the ravages caused by masculine violence, but also the turning point in shaping 18 masculinity and femininity in the succeeding period. This alienation is the "ultimate manifestation of one's apartness from others, save for death itself, which he also reaches before the end of the novel" (Ronchetti 2004:52) . The narrative voice also remarks that "he was not Septimus now" (Woolf 2004:19) and later "that he could not feel" (Woolf 2004:76) .
Consequently, Septimus's mental condition expresses his emasculation. His masculinity -as well as the femininities represented by the female characters -fractures the reproductive and imperialist models of gender which had ruled during the Victorian times, and these models are inverted here. The male character, who has served the nation during the war, mentally collapses after the ravages he has witnessed -including the death of his male lover -and is incapable of perpetuating Victorian gender stereotypes.
The way the narrative voice portrays this inversion of genders regards the relationship between Clarissa and Septimus -who do not know each other but are textually interconnected.
Septimus's "suicide is rendered not as submission to a longing for death but as a final act of the will, an assertion of his independence" (Ronchetti 2004:59) . Ronchetti also foregrounds Clarissa's independence in her marriage to Mr. Dalloway as it "has to do with the determination to protect her spiritual independence, which Richard freely grants " (2004:54) . What makes Clarissa keep her sanity is her private space provided by the empty room of her home. She goes there during the party to look for the Prime Minister and Lady Bruton, "[b]ut there was nobody" (Woolf 2004:162) . Although her private sphere, which is the house, has been opened to the public, Clarissa has the capacity to preserve a room of her own. In contrast, "Septimus's room is open to invasion by the doctors and the public street" (Dowling 1991:57) . We can see that both characters reach their freedom in their own way at the end of the novel. Another instance is the way Woolf represents Septimus's physical appearance in contrast to Clarissa's. He is described in the novel "wearing brown shoes and a shabby overcoat" (Woolf 2004:11) . This garment underlines his alienation from the social sphere and his mental retreat: there is no social being in him; what the narrator remarks here is his indifference towards any kind of social intercourse. His emasculation has, consequently, turned his public/male self into a private/female one. Septimus's overcoat suggests his private nature and individuality and excludes the social one. This feature of the coat supports the narrator's description of him; for instance, his self-education is a sign of his individuality: "one of those half-educated, selfeducated men whose education is all learnt from books borrowed from public libraries, read in the evening after the day's work, on the advice of well-known authors consulted by letter" (Woolf 2004:73-4) . Thus Septimus is the character associated to the isolation from the community and Clarissa is the connector who brings people together. Finally, and in conclusion, 19 I would like to highlight once more how Virginia Woolf's depiction of post-war London illustrates the way in which the society emerging after the Victorian period feels the need to reshape masculinities and femininities. Mrs Dalloway -as well as her other novels -offers a thorough and realistic analysis of the gender stereotypes of the period and emphasises the urge to make readers -from those times up to the present -reconsider traditional ways of construing gender.
